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INTRODUCTION [GREEK VERSION]

Nopiw o611 xpndel ouyxapntnpiwv n ékBeon «Her(his)tory» trou
Slopydavwoe To Mouoeio KukAadikng Téxvng oe emipéAeia tng Mapivag
Pwkidn. O idlog o TiTAOGg €ival éva AoyoTtraiyvio: Her history? Her and
his story? [poékeiTal yia TNV I0TOPIA TWV YUVAIKWYV A YIa TRV ICTOpPIa
av3pwV Kal YUVaIKwV 0Tav aAAnAoSIaTTAéKOVTAlI OTNV PO THG I0TOPING;
Miow am’ Tnv 1Io0TOopia KGOE Avdpa KpUReTal pia yuvaika. Micw o’ Tnv
IoTOpia KABe yuvaikag KpUBetal Kal évag Avdpag. ZTnV oucia auTth n

€kOeon gival n 1I0TOpia TOU AvOPOYUVOU XWPig TTEPIOTPOPEG.

HER (HIS) TORY
PART ONE

[1] VICTOR ALIMPIEV

ENGLISH VERSION

Victor Alimpiev [Moscow, Russia, 1973] in his video

projection «Summer_Lightings 2004» issues the problem of the

deceptiveness by the senses and the domination of intellectualism on



those. If the viewer closes its eyes it could not be able to dissociate the
thing that he hears if it comes from the images of from the girls’ fingers
or from the bombs, the lightings and the destructions that were being
appeared instantly, because they cause exactly the same sound result.
Curious the fact that the female students do not say a single word.Their
fingers become their voices and when they stop doing this the reason of
this fact is not being revealed to us. As it seems fingers imitate nature
with its lightings and assimilate their natural environment like a flash.
The natural phenomena is their macro world and their soul’s
reflection. They cause exactly the same sound wave with their voices -
fingers as a substitute while they are waiting for something unknown.
Same sounds are being derived from different escorts and they deceive

mind bringing up vision in distinction to hearing.

GREEK VERSION

O Victor Alimpiev[Méoxa, Pwaoia, 1973] otnv BivreompofoArn Tou

«Summer_Lightings 2004» Bétel To TPORANUA TG ATTATNAOTNTAS TWV

aI00NCEWYV Kal TNV KUplapxia TG vonolokpaTtiag €1 autwyv. Av o Bsatig
KAgio€l Ta paTia Tou dev Ba puITOpEcEl va SIaXWPEICEl AV AUTO TTOU AKOUEI
TPOEPXETAI AT’ TIG €IKOVEG TWV SAKTUAWY TWV KOPITOIWV N a1’ TIG
BOMBEG, TOUG KEPAUVOUG Kal TIG KATAOTPOYESG TTou Trapouaciddovral
OTIYMIAiWG, agou TTapdyouv 1o id10 NXNTIKO atroTéAeoua. Adlorepiepyo
gival To yeyovog Ot ol paBATpIeg eV OMIAOUV KaBOAou. Ta dAxXTUAd
yivovTal ol @WVEG TOUuG Kal OTAV OTAMOATOUV vd TO TTPATTOUV OEV HAG
QavepwveTal o Adyog. @aiverar va pIgoUvVTal TRV @QUON ME TOUG
KEPAUVOUG TNG KOl O@OMOIWVOUV TO QUOIKO Toug TrepIfaAAov

ACTPATTIAIWG.



Ta @uoikd @aivopeva gival 0 HAOKPOKOOHOG Kal N avravdakAaon
NG Yuxng tToug. lMapdyouv 1o id1I0 NXNTIKO KUPA HE TO UTTOKATACTATO
TNG PWVNAS TOUG TTou gival Ta SAXTUAA Toug 600 adnuovouv yia KATi
dyvwoTo. O1 idlol Axol Trapdyovtal atrd SIaQOPETIKOUG TTOUTTOUG Kl

geyeAoUv TO VOU QEPVOVTAG TNV OpaCT) O€ AvTISIAOTOAN JE TNV OKON.

[2]JPAOLO CANEVARI

GREEK VERSION

210 video Tou Paolo Canevari[Pwpn, ItaAia, 1963] “Burning Skull”

(2006) TTAPATNPOUNE MiO VEKPOKEPAAR TTOU QUTOOVOQAEYETAl, YIO va
KATaoTPAPEI OAOKANPWTIKWG. H @wTtid Tou lMpounBéa exkivd am’ TO
EOWTEPIKO TOU KPOAVIOU KOI ETTEKTEIVETAI ME TNV OTPATNYIKH €VOG
auTtooX€0iou pnxaviopou. MapoAa autd n ewTid (kai n yvwon) étav
gival aveSEAEYKTN KATAOTPEPEI TA TTAVTA OTO TEPACHA TNG. lowg givai
éva OXOAIO 0g  €KEIVOUG TTOU XPNOIMOTIOIOUV TIG YVWOEIS TWV
EMICTNMOVWY, VIO VA TIG OTPEYPOUV evaVTioOV TwV avBpwtrwyv (BAéme
atopikl BopBa otn Xipocoiuya kai oto Naykaodki Tov Alyouoto 1945).
BeBaiwg n AéEn Skull trapatmréutrel kai otnv di1aBonTn adeA@oTnTa

«Skulls and bones» oTnv oTroia avnkel Kai o George Busn Jr [New

Haven, Connecticut, U. S.A, 6-7-1946]. 'Eva ox06Aio yia TIG adeA@OTNTEG
Tou odnyouv 10 avBpwTTivo €i60g OTNV KATAOTPOYN HE TIG IBEEG TOUG;

lowg...

[3] RODNEY GRAHAM

ENGLISH VERSION




| find quite impressive the film 35 mm on DVD «Vexation island» [1997]
by Rodney Graham. [Abbotsford, Canada, 1949] The motive of the
unconscious shipwrecked person to a desert island and his adventures
on that is not something new. And of course not the exoticism that
characterizes this film is a first fruit if we take into account the
«Bathers» or the «White horse» of Gauquin.[Paris, France, 7- 6-1848 —
Islands Atuoha, Marquesas, French Polynesia, 8- 5-1903].Certainly
Daniel Defoe [Stock Newington, London, England, 10-10-1661 —
Moorfields, London, England, 24- 4-1731]would have kept in his mind the
legend of the artful Ulysses when he wrote «Robinson Cruise». The
issue is clearly Homeric and referred to the Antiquity. During the film we
noticed that a shipwrecked person have lost his senses and he has
injuries at his head. Like a modern Ulysses who doesn’t know if he is on
the island of Circe, of Nausika or on his ideal Ithaca. He has an
ignorance of danger. The artist gives us a shooting of the island that
looks like to a drop in the ocean and gives the fuse to the viewer of
exploring in which spot the Robinson - Ulysses sleeps. Is he in a danger
by the flood tide? The artist put this question to the viewer as the
shipwrecked person is still unconscious. Sea is the symbol of woman’s
soul. The hero has injuries at his head. Let’s see the film by an
allegorical side: the shipwrecked person is an injured man and
disturbed to an intellectual level by a dangerous woman. He tries to find
a companion to another shore, forgetting his previous bad experience.
Swimming is the trip to the finding out of a warmer hug. At atime he
wakes up by the sun’s lightning, while in the sky an eclipse of a stellar
body is being revealed. Parrot functions as a natural lighthouse and it
points out the road that he must follow: with out knowing this he is
under the shadow of a tree with juicy- fruits. He shakes the tree,
committing an act of self -preservation and a fruit hit him at his head and
let him unconscious. We all remember the event with the apple that hit
Newton’s head (Lincolnshire, England, 4-1-1643 — Kensington,
Middlesex, England, 31- 3-1727) and the expression of the gravity law.
The fruit is going straight ahead to the sea which drifts it to its inmost
part. The artist in this spot points out the fact that only when you are in
contact to nature and you explore it you discover its laws. The chests at
the shore may hide treasures. But on the other hand maybe not. If this
shore that the shipwrecked person was being stranded has a value he
will discover it by his own. The fruit that he didn't taste belongs to his
lost love and the thing that he was looking for it hit him again and
become a part of the Lethe. Certainly Rodney Graham doesn’t belong to
the majority of the artists that represent the Conceptual Art which
creates indifferent pieces of art visually with the following goal: to
cause attention for the idea that wants to express. The film has a
specific texture and it has a huge interest that stimulates eyes by its
intensive colors.

GREEK VERSION




IS1aiTePN aioBnon pou TTPOKAAECE TO QIAM 35 XIAIOOTWV HETAPEPOUEVO

oe DVD «Vexation Island» (1997) tTou Rodney Graham[Abbotsford,

Kavadag, 1949]. To poTtifo Tou avaioOnTou vauayou o’ éva épnuo vnoi -
KOl Ol TTEPITTETEIEG TOU O° auTd - Bev gival KATI TTPpWTOYVWpPo. OUTE O
eSWTIONOG TTOU XapaKTNnPilel autd TO @IAM gival éva TTPwWTOAEI0 av
AdBoupe utréywiv pag TiIg «Aoudpeveg» 1 kKal To «Aotrpo AAoyo» Tou
Ckwykév.[Paris, France, 7- 6-1848 — Islands Atuoha, Marquesas, French
Polynesia, 8- 5-1903]. Ziyoupa o Nre@dg[Stock Newington, London,
England, 10-10-1661 — Moor fields, London, England, 24- 4-1731] Oa &ixe
UTTOWIV TOU TOV pUBo Tou TroAuTadidepévou Oduocoéa OTav Eypage Tov

«PoBivowva Kpouogo». To Bépa gival KaBapd opnpiko Kal avayeTal oTnv

ApxaidTnTa. TNV SIAPKEIA TOU QIAM TTAPATNPOUNE TO VOUAyO va ’XEl
ATTWAECEI TIG AICBNOEIG TOU KAl VA *XE&I éva TPAUMA OTO KEPAAL. Qg évag
ouyxpovog Oduocofag dev yvwpidel av Bpiokeral oto vnoi Tng Kipkng,
NG Nauoikdg | kai otnv 18gar) Tou 10dkn. '‘Exel ayvoia kivdéuvou. O
KaAAITEXVNG pag Sivel pia Awn Tou vnoioU Tou @avTtdalel wg oTayova
OTOV WKEeAVO Kal Sivel TO Evauoua oTov B€aTh va €EEPEUVOEI OE TTOI0
onueio kaBeudel o Pofivowvag — Oduoocéag. Kivduveuel am’ Tnv
TANpUUPIda; AuTo TOo gpwTnua Bétel 0 KaAAITEXvng otov Beat 600 o
vauaydg eivalr avaiodnrog. H 0dAacoca oupfoAiel Tnv wuxn Tng
yuvaikag. O idlog €xel Tpaupa oOTo KEQPAAl. Ag doUpe TO @IAM
aAAnyopikwg: O vauaydég eival €évag TAnywpévog dAvdpag Kai
TApayHéEVOG o€ SlavonTikO emiredo amd pia €mikivduvn yuvaika Kai
mpooTtrafei va Bpel TTapnyopid o€ pia GAAn okThR, EXvwvTag TNV
TTPONYOUUEVN KOKK TOU guTrEIpia. To KOAUUTTI TOU gival To Tagidl yia TRV
aveUPEOT KATTOIOG ayKaAIGg BepuoTEPNG. Z€ KATTOIA OTIYMA TOV UTTVAEI
n Adpyn Tou AAIOU, EVW BIAQAIVETAI OTOV OUPAVO Hid EKAEIYN ACTPIKOU
owpatog. O TatraydAog AEITOUpyEi WG QPUOIKOG PAPOG KAl TOU OEiXVEI

TNV 086 TTou TPETTEl vV aKOAouBnoel: Xwpig va 1o yvwpilel BpiokeTal



KATW OTT’ TNV OKIA €VOG OEVOPOU E XUMWON @pouTa. Kouvdel To dévdpo
EMITEAWVTAG MIa TTPAEN AUTOOUVTHPNONG KOl £VOG KAPTTOG TOV XTUTTAEI
oTNV KEQAAR a@VvovTdg Tov avaiodnTo. OAol BUNONAOTE TO TTEPICTATIKO
M€ TOo pAAO TTou XTUTNOE TO NeUTWva (Lincolnshire, England, 4-1-1643 —
Kensington, Middlesex, England, 31- 3-1727) ka1 TnVv S10TUTTWON TOU
vopou TnG BapuTtnTtag am’ autd To yeyovos. To @pouto KATEUBUVETAI
TPOG TNV 6GAacoa TTou To TTapacEPVEl OTOV HUXO TNG. O KAAAITEXVNG O’
OUTO TO ONEIO TOVI(ElI TO YEYOVOG TTWG PHOVOV OTAV EPXECAI OE ETTAPN HE
TNV @UON KOl TNV &£§eEPeUvEiG OaVOKOAUTITEIG TOUG VOMOUG TnG. Ta
OEVTOUKIO OTNV OKTH MTTOPEiI va KpUBouv Bnocaupoug. Miropei Opwg Kai
ox1. Av éxel adia auTi n aKTR oTNV OoTroia TTpoodpase o vauayog Ba 1o
avoKaAUWel pévog Tou. To @poUTO OPWG TToU deV YEUONKE AVAKEI OTNV
TaAId TOu aydrrn. Auto TTou EYayve Tov avaxTUTTNOE Kal £YIVE PEPOG
T™NG AROng. Ziyoupa o Graham O&gv avikel oTnV TrAgiovoyn@ia Twv
KaAAiITexvwv TnG EvvoloAloyikAg Téxvng n otroia dnuioupyei épya
OTITIKWG adId@popa, TTPOKEINEVOU VO TIPOKAAECEI TNV TTPOCOXH OTnV
«10éa» TTOU B€AEl va ek@pdoel. To @QIAY Tou €xel TTAOKA, TTAPOUCIALE]

MEYAAO evOIOQPEPOV KAl KEVTPIOHO OTO HATI JE TA EVTOVA TOU XPWHATA.

[4] GARY HILL

ENGLISH VERSION

Gary Hill[Santa Monica, California, U. S. A, 1951] on his
single-channel audiovisual installation "Blind" [1995] exposes the book

of Jacques Ellul “The humiliation of the Word”[1985]strapped on a

monitor with metal cables. This work is an ironic comment for the
superiority of the written speech to the image that television represents.
The book doesn’t allow to observe the image. Specifically book and

television are the hostages of the cables and they have the duty to



coexist, following the gnomic that claims: «an image worth as
thousands words» this time in a literal sense. The image is the
alternative rendering of the text’s words. More specifically?Their
transformation into lively or artificial shapes on a procedure of
decomposition of their nature and a recomposition to a moving Phoenix
for the viewer’s pleasure. The book covers image. The static covers the
moving but they are coexist, following the philosophical path of
Heraclites[lonia, Asia Minor modern Turkey, 544 b. C - 484 b. C] for the
harmony of the opposition. The one derives its existence from the other.
With out the book we would not have the television and inversely. The
opposition is being revealed by the covering of television’s image from
the book and the same thing happens by their own opposition.

But it might be a personal comment of Gary Hill for the
evocativeness of the image that traps the meanings of books and it
oppress them only with one goal: the viewers become unable to see
their pages or to be indifferent to them. The viewer can not see the
image of television in the same degree that he is not able to see the
book’s pages that they have stuck on monitor. Indeed the fall of the
book’s sailings due to the rise of television and cinema is novel the last
couple of years.

GREEK VERSION

O Gary Hill[Zdvra Moévika, KaAipépvia, E. . A, 1951] omn
MOVOKAVAAN OTITIKOOKOUOTIKNA eyKataoTaon «Bind» (1995) pag ek0éTel To

BiBAio Tou Ellul “The humiliation of the Word” mrpocapuoouévou o€ Hia

TNAg6paon MEOW HETAAAIKWY KOAwdiwv. Auté 1O £pyo ¢ival Eva
EIPWVIKSG OXOAIO YIO TNV UTTEPOXN TOU YPATTTOU AGYOU £vavTi TG EIKOVAG
mou N TnAgdpaon ekmpoowTrei. To BiIBAio dev emiTpémmel va doUpe TNV

€Ikova. Zuykekpipyéva 1o BiIBAio Kal n TnNAgdpaon gival o1 AlXHAAWTOI TWV



KOAWSiwV Kal £€XOUV TNV UTTOXPEWOT VO CUVUTTAPYXOUV, aKoAouBwvTag
TNV pRAON «Mia gIKOva agifel 600 XiAleg AEEEIG» OTNV KUPIOAESia auTh TV
@opd. H gikéva £§dAAou gival 0o eVOAAAKTIKOG TPOTTOG A1rddoong Twv
Aégewv TOUu ypatrToU Keipévou. Mo ouykekpipéva; H perdrAaon Toug o
{wvTtavd i TeXvNTd oxnuara o€ pia diadikaocia amrodounong Tng UoNg
TOUG Kal avaouUvBeoig Toug o’ évav Kivoupevo Doivika TTpog Tépyn Twv
Osatwv. To BIBAi0 KAAUTITEI TNV €IKOVA. To OTATIKO KOAUTITEl TO
KivoUpevo. Opwg ocuvutrdpyxouv akoAouBwvTag Tnv 086 Tou HpdakAgiTou
yla TNV appovia Twv avriBéoewyv. To éva avTtAei Tnv UTapgn Tou am’ 10
GAAo. Xwpig 1o BiBAio dev Ba gixaue TV TNAEOpAON Kal TO avtioTpo@o. H
avrtifeon dla@aiveTal am’ TRV €mMKAAUYN TNG €IKOVAG TNG TnAgdpaong
a1’ 1o BiBAio. To idio kal n avTITTAASTNTA TOUG.

lowg 6pwg va ’val Kal éva TTPoowWTTIKG oxXOAilo Tou Hill yia Thv
UTTOBANTIKOTNTA TNG £IKOVOG Trou aiXMAaAWTI{el Ta vouaTa Twv BIAiwv
Kal Ta KoaTaduvaoTelel, WoTe va pnv BAEToupe TIG O€Aideg Toug | va
adiaopoupe yI’ autég. O Bearng dev BAéTel TNV €IKOvVa TG TNAE6pAONG
oTov id1o BaBud mou dev BAEmrel Kal TIG OogAideg Tou BiIBAiou. 'Exouv
KOAAfoel otnv 006vn. Mpdyuarti n wTwon Twv TTwWARcewv Tou BiIAiou
am’ TRV Aavodo Tng TnA&dpaong Kal TOU KivhHaToypdA@ou Eivai

TTPWTOPAVAG TA TEAEUTAIO XpOVIa.

[5] ANNIKA LARSSON

ENGLISH VERSION

Annika Larsson[Stockholm, Sweden, 1972] at her video «Pirate»

(2006/7) points out the piratical character of human beings. It is
ridiculous to speak about piratical compact disks when all people have

the tendency to steal something from the others.[money, social position,



job, love, man, woman, knowledge, experience, thoughts, ideas, energy,
time] This is the basic thought of the artist that immortalize the pirates’
sign to blouses, hats or even flags. | agree with the artist on that point: it
is ridiculous to speak for the taking advantage of the literally property
when human relations on society whirled around the axis of exploitation.
Spirit is something that you can catch it on your own hands? Does it has

rails? Is it being surveyed? Should_Homer [8th century b. C] have made

a suit to the modern publishing laws for the taking advantage of lliade
by its translation and its publishing?
Unanswered questions...

GREEK VERSION

H Annika Larsson[ZTokxOApn, Zoundia, 1972] pe Tto Bivred Tng

«Pirate» (2006/7) ToviCel TOV TTEIPATIKO XOPAKTHPA TWV avBpwTttwyv. Eivai
yeAoio va pIAdue yia meipaTtikd CD éTtav 6Aol oxedov ol dvBpwirol £Xouv
TNV Tdon va KAéBouv KATI am’ Tov AAAov (XpAMaTa, KOIVWVIKR 0éon,
gpyaoia, aydmn, Aavdpa, Yuvaika, yvworn, EUTTEIPIA, OKEWEIG, 10EEG,
evépyela, xpovo ). Auti gival n Baciki okéwn TG KAAAITEXVISOG TToU
arrabavari{el To OAMA TWV TTEIPATWY O€ MTTAOULEG, KATTEAO ) KAl OE
ONMAieg. ZUPPWVW HE TNV KOAAITEXVIOA TTWG gival yeAoio va PIAGUE yia
EKMETAAAEUON TIVEUMATIKNAG I1810KTNOIAG OTaV OAEG O1I avBpwWITIVEG
oxéoe€ig oTnv Kolvwvia oTpofiAiovral oTtov dfova TnG EKMETAAAEuUONG.
To mrvedpa eival kaTl ammto; 'Exel kaykeAa; Xwpobeteital; O Ounpog[8
aiwv 1. X] 0a £TTPETTE va KAVEI JAVUCT OTOUG ONUEPIVOUG EKOOTIKOUG
oikoug yia eKpeTAAAguon Tng IAIGd0OG atr’ TNV HETAQPOCH TNG KAl TNV
€kd00N TNG;

AvaTtravrnTa EpWTAMATA...



[6] ANRI SALA

ENGLISH VERSION

Anri_Sala[Tirana, Albania, 1974] on his video installation

«Uomoduomo» (2000) introduces us a sleeping old man at a temple in

Milan to make jerky and unconscious movements. Believers went past
him with indifference. | believe that the artist is very critical to the
Christian morality inside to its corpus: On the one hand the devout
Christians who get gathered in the temple do not pay any attention to
this old man - possibly he is homeless- who might slowly dies on his
sleep, while they declare their love to the gospel which they are going to
read. On the other hand Sala strips the deadening of the brain cells that
religion and church cause through their moral teachings: the faith sends
to sleeping consciousness and the believers on a slightest degree react
to the brainwashing that they suffered.[the sleeping old man and the

jerky or unconscious movements]

GREEK VERSION

O Anri_Sala[Tipava, AABavia, 1974] otnv BivreompofoAn Tou

«Uomoduomo» (2000) pag trapoucidlel évav KOIMWMEVO NAIKIWHEVO

avdpa o’ éva vad Twv MedioAdvwyv va KAVEI aTOTOA KAl aouveidnTa
Tivaypata. O1 moToi Tov mTpootrepvouv He adlagopia. O KaAAITEXVNG
TMICTEUW OTI KAUTNPIAZEI TNV XPICTIAVIKH NOIKA HéoO OTO COrpus TnG: Ol
€UAaBeig XPIOTIOVOiI TTOU CUYKEVTPWVOVTAI OTO VAo dev divouv Kapia
onuacia o’ évav nAIKIWPEVO — TTIBAVWGS KAl AOTEYO — AvOpa TTOU iCwg
apyotreBaivel otov UTTVO TOu, €VvWw OIOKNPUOCOOUV TNV aydmn OTO

EvayyéAio TTou Ba avayvwoouv. A’ tnv GAAn mAgupd o KaAAITéxvng



OTTOYUMVWVEI TN VEKPWOT TWV EYKEPAAIKWYV KUTTAPWV TTOU ETTIPEPEI I
Opnokeia kal n EkkAnocia tng péow Twv B18aXWV TOUG: N TrioTn
OTTOKOIMI{El TNV OUVEIdNON KAl Ol MOoToi 0g eAdxIoTO BaBUS avTidpouv
oTnV TAUCN E£YKEQAAOU TTOU TOUG YiveTAl (KOIMWHMEVOSG NAIKIWHUEVOG

Aavdpag — aroTouA TIVAYHATO).

CURATOR:
MARINA FOKIDIS
GALINOU 36,

ZIP CODE 117 41,
ANO PETRALONA,
ATHENS,
GREECE.



HER (HIS)TORY — MUSEUM OF CYCLADIC ART 5/6 — 29/9/2007
AEYTEPO MEPOZ

HER HISTORY
PART TWO

[7]1CORY ARCANGEL

ENGLISH VERSION

Cory Arcangel[Buffalo, New York, USA, 1978] on his video

installation «Sans Simon» (2004) hides with his hand Paul Simon’s

face[Newark,New Jersey, U.S.A, 13-10-1941]and this plan was being
taken at his concert on Central Park in 1984, while this was being
broadcast through TV. The whole attempt proves to be unsuccessful.
Paul Simon’s face manages many times to escape from the artist’s
hand. Image and television are stronger than the human existence. The
image is not under control. This work is Arcangel’ s personal comment
on the superiority of image to the sound and the music, after the
creation of the musical TV channel MTV, in the beginning of the eighties
and its contribution on this direction. MTV through the deification of
Image made many musicians to become super idols and music become

a creation of technology, leaving its simplicity.

GREEK VERSION

O Cory Arcangel[Buffalo,Néa Yépkn, E. Tl. A, 1978] otnv

BivreompoBoAn Tou «Sans Simon» (2004) arokpUTITEl JE TO XEPI TOU TOV

Paul Simon [Newark, New Jersey, U.S.A, 13-10-1941] o€ pia ocuvauAia
mmou €dwoe oto XEvrpaA Mapk 1o 1984, evw auti peTadideTan am’ TRV
TNAEO6paon. To 6Ao gyxeipnua ATTOSEIKVUETAI AVETTITUXEG. TO TTPOCWITO

ToUu P. Simon kata@épvel va eK@eUyel amr’ 1o XEpl Tou KaAAitéxvn. H



€IKOvVa gival ave§EAEYKTN - TO id10 Kal n duvapn TnNG. To épyo autod gival To
TPOOWTTIKO OXOAIo Tou Arcangel yia Tnv UTTEPOXN TNG EIKOVAG €vavTi
TOU NXOU KalI TnNG MOUCIKNAG, META TNV EUQPAVION TOU THAEOTITIKOU
KavaAiou MTV, oTig apxég TnG dekaeTiag Tou 80 To otroio ouvéBaAAE o’

auTH TNV KaTeuOuvon.

[8] HARIS EPAMINONDA

GREEK VERSION

H Xdpig Eausivwvda[Asukwaoia, Kotrpog, 1980] oto Bivred Tng

«Nemesis 52» (2003) @aiveTal v’ atraoXOAgiTal AT’ TOV HETOOXNHATIONO
TWV ATTPOCdIoPIoTWYV AVTIKEINEVWY Ot UBPIBIKEG HopPéS. H aioBnTikA

ToU video Tng Tapaméumrel oto «When a doves cry» Tou

Prince[Minneapolis, Minnesota, U. S. A, 7- 6 -1958]o¢ kdtroia onueia Tou.
MapéAa auta TOo video TnG O¢eixvel va OIETTETAI AT’ TO VOUO TNG
METWTTIKOTNTAG TNG APXAIKAG TTAACTIKNAG. ZUN@WVA U’ AUuTH TNV apxn av
S1aipeBouv o1 pop@ég o€ dUO ica akpIBwg pEPN, TOTE TA ETTINEPOUG O’
avTIOTOIXOUV ammOoAUTWG TO €va oTo dAAAo. 'ETol Traparnpeital pia
EKTOTTAQOMOATIKI) METOMOPPWTIKH IKAVOTNTA TWV OAVTIKEINEVWV TTOU
KUPIOAEKTIKWG O€ UTTVWTICEI KAl 0& KABnAwvel. AUO PETOEWTEG VUXTIKIEG
O& OTPWHA HETAHOPPWVOVTAI O POpeUa R o€ MoyyoAo KatakTnTh étav
ouUpovTal TTPog Ta KATW. AAAa updouarta Bupifouv yepAkl Kal META TO
oTigiyo Tapoucidletal évag Boudag. Ta dkpa &veg U@PAOCUATIVOU
TNAEQPWVOU TTOU TTAAAETAI HETATPETTOVTAI OE UTTAAOVIA TTOU OTTAVE Kl TO
TEAIKO avTikEipevo Bupidel Trayoda i KAivip | povaxo TTou TTPOCEUXETAI
evwvovTtag Ta Xépla Tou. AAAoTe BAETTOUNE Evav UDPOKEPAAO Apelavo va
ONKWVETAl KOl VO TEQPTEI CUVEXWG, €V OUO OOTTPOPOPEUEVOI HE
EOTPOMMEVN TNV TTAATN OTOV 0£aTh KOITOUV TO OAOGYIOHNO @eyydpl HE
OI0KOOMNTIKG OTOIXEIO 1EPATIKA AU@Ia. AAAN OTIYUR amm’ TNV HOP®N

TPAyou {ETNdOUV TTIGVIA OKAKIOU [TTUpyol 1 BaciAicoeg].



[9] DOUGLAS GORDON

ENGLISH VERSION

The installation of Douglas Gordon [Glasgow, Scotland, United
Kingdom, 20-9-1966] «Monument to X» (1998)[video installation on

monitor or projection on wall with semi-tuned — in radio broadcast,

dimensions vary] by the technique of repetition and reterdation addicts
viewers to become romantic peepers, following the bringing up to the
whole body with a specific goal: to understand the partial. Furthermore
he points out [through his work] that love always needs acts as a proof

of its own existence.

GREEK VERSION

H BivreogykardoTaon Tou Douglas Gordon[FAaoko6Bn, Zkwria,

20-9-1966] «Monument to X» (1998) pe TRV TEXVIKA TNG £MaAvAAnYng Kai

NG emiBpaduvong €0iler Tov Oeaty OTO va Yivel évag POHAVTIKOG
ndovofAsywiag, akoAoubBwvTag TNV avaywyr oTo OAO0 yia va KATAVONOEI
TO €MIPEPOUG. O KOAAAITEXVNG ETITTAEOV ETTIONMAIVEI HE TOV TPOTTO TOU
WG N aydTtrn Xpeladeral Tavra TPAgelg yia TRV amrddeign tng uraping

™NG.

[10] ISAAC JULIEN

GREEK VERSION

O Isaac _Julien[Aovdivo, MeydAn Bpetavia, 1960] oto @IAp 16

XIAlooTwv «True North» (2004) kaTaTridveTal HE TNV I0TOPIa TOU Henson
TTOU ATAV O TTPWTOG APPOUMEPIKAVOG TTOU £{epelivnoe Tov Bopelo MNoAo

10 1909, aAAd TNV 860 TOU KAPTTWONKE O EMIKEQAANG TNG ATTOOTOANG



Peary [Gresson, Pennsylvania, U. S. A, 6- 5-1856 - Washington
Dc,Cambridge, Mass. U. S. A, 20-2-1920]. 'E€utrvn n 18€a Tou KAAAITEXVN
Vv’ avaBéoel Tov poAo Tou Henson o€ yuvaika. OTrwg o Peary Tou ékAsype
KATToTE TNV 80&a, £T01 Kal o0 Julien péow Tng yuvaikag Tou KAEBEl Thv
TAUTOTNTA TOU PECOA OTNV I0TOPIA, avaduovTag Tnv BnAukni Tou TTAsupd
Kal TNV TraénTikp Tou oOTdon va pnv OiekdiIkAoel Tnv 806%a T1Tou
SikaiwpaTikwg Tou Géide. Maparnpoupe Tov Henson — yuvaika o’ éva
IYKAOU Trou opolddel pe eKKAnoia kal TrepIAAuBAvVEl  Evav TTAYWMEVO
oTaupo Kal iowg Karakoupeg. H xpioTiavikn Bpnokeia gival yI' autov
VEKPOQPOpPA, apou aiofdveTal Tnv adikia TTou Tov Kuvnydel. To éAknBpo
ME Ta OKUAIG avTi v’ avaduEgl PIa €0PTAOTIKA XPIOTOUYEVVIATIKN VOTA,
0100id&1 I aioBnon TpOpHOU ME TOUG OKUAIOIOUG KRXOUG OTnVv
XPIOTOUYEVVIATIKN HEAWSIia. O1 okUAoI edw dev gival @ilol aAAda exBpoi.
O idlog civanl vrupévog ota dompa (wg é£vdein TévOoug R Kal
MeEAayXOAiag), evw TTOPATTEUTTEI KAl OTOV XPWHMOATIOCHO TOU TTAyou Trou
Awvel n 0dAaococa. NiwBel pia guxpdTnTa OTNV YUXH TOU TTAPOAO TTOU

0éA&1 va Alwogl auTtog O TTAYoG.

[11] PETER LAND

ENGLISH VERSION

On the two-channel video projection «The Staircase» (1998) by

Peter Land[Aarhus, Denmark, 1966] we noticed on the one hand the fall
of an artist from the stairs and on the other hand we become astronauts
and viewers of the stars that are heading for our side. The parallel
episodes are not an unknown technique to all young artists [see and the
painting of Renaissance] but | put the following question: Are the Stars
heading for us or the opposite?

Many times we become witnesses to falling stars at the sky.
Each of us has a personal star. Were we stars before we fell on earth?

Planet earth has the gravity law and all human beings willingly or



involuntary are amenable to this law. The artist is being attracted by the
earth’s gravity law, he met his star and when he dies did he become one
with that?

On the one hand in ancient Greek mythology many gods
metamorphosed human beings into constellations to give an ending to
their suffering.

On the other hand did this artist play a game? By the filming of
his fall the artist becomes one body to the piece of art and
simultaneously a celebrity? Does he become a diatton star?

GREEK VERSION

2tn SikavaAn BivreompofoAnl Tou Peter Land[Aarhus, Aavia,

1966] «The Staircase» (1998) agpevog pEV TTAPATNPOUHME TV TITWOT TOU

KOAAITEXVN OTT’ TIG OKAAEG KOl AQETEPOU OE YIVOUAOTE AOTPOVAUTES KAl
0satég doTpwv TA oOTroiad KATEUBUvVOVTAl TTPOG TNV MEPIA pag. Ta
mapdAAnAa emeloddia dev gival pia AyvwoTn TEXVIKA YIO TOUG VEOUG
KaAAITEXVEG (BAére Kkal avayevvnolok (wypa@ikni). OéTw OpwG TO
akKO6AouBo epwTnua: Ta AOTpa KATEUBUVOVTAl TTPOG E€UAG N YyiveTal TO
AVTIOTPOYO;

MoAAdKIG YIVOUAOTE HAPTUPES OCOTEPIWV TIOU TTEPTOUV OTOV
oupavo. O kaBévag amrd epdg €xel éva TTPOOWTTIKG doTpo. ‘Hupaotav
doTpa TTpIv TTECOUME oTNV YN; H yn €x&1 TO vVOpo TG BapuTnTag Kai Aol
Ol AvOPWITTOI EKOUCIWG | OKOUCIWG UTTOKEIVTAI 0° auTov. O KaAAITEXVNG
€AKUOGpEVOG atr’ TV BapuTnTa TNG Yng Ouvavrdel TO AOTPO TOU KAl
yiveral éva g4’ autd HOAIg TreBaivel;

AT’ TnV Hia TTAgUpd oTnv apxaia eAAnviki puBoAoyia ToAAoi Bgoi
METAMOPPWVOUV TOUG AVOPWITOUG OE OOTEPICHOUG, Yia va TTaUoEl TO
MOPTUPIO TTOU UQPIOTAVTO.

AT’ TNV AAAN pATTWG Traidel o KaAAITEXVNG éva TraiXvidl; MATTWG
ME TNV KIVpATOYypA@Nnon TG TTWONG TOU YiveTal o idlog éva épyo

TEXVNG KAl TAUTOXPOVWG diaonuoTnTa; Evag diaTTwyv aoTip HATTWG;



[12] AERNOUT MIK

ENGLISH VERSION

| will disagree with Drakopoulou’ s comment, concerning the video
installation of Aernout Mik[Groningen, The Netherlands, 3 -7- 1962]

«Park» (2002) that the one figure doesn’t as it seems to understand the
existence of the other. | believe that if we take a closer look at the group
of people that dances on ecstasy and drunk on the one hand we will see
that one of those figures gives a hug to another at some moments
during this dancing. On the other hand the construction’s group
members seem to cooperate on harmony between them with a
conscious level. Maybe a more proper judgment would be the following:
each group of people doesn’t understand the existence of the other
groups and certainly not the figure. The dogs’ existence during the
video installation indicates that the friendly relations of each group or
smaller groups and the sense of comradeship that characterizes them.
In substance it has to do with three categories of people like the main
life’s manifestations: 1] those that get on rest or get sleeping, 2] those
who are having fun and they are dancing and 3] those who work.

| believe that all people have the right of work, resting and
enjoyment and the artist points that with emphasis. The enormous
Life’s Tree under which these events took place expresses the
panhuman request for a universal brotherhood and government.

The takings under from above and the reverse proves how weak
and inferior is the human being in front of nature and they make
intensive the sense of terror for its power.

The group members are being differentiated by nature or they
modify their behaviors every time with the rising and descending

shooting of the camera while Nature stands unaltered.



GREEK VERSION

Oa JdlaPwWVAowW HE TO OXOAIO TnNG K. ApPAKOTTOUAOU yia TRV

Bivreogykatdotaon Tou Aernout Mik [Groningen, OAAavdia, 3 -7- 1962]
«Park» (2002) Tmwg n pia @iyoupa &e deixvel v’ avriAauBdverar TV
umapén T™NG AAANG. Nopi{w OTI av TTapaATNPAOOUME TNV Opdda Trou
XOPEUElI EKOTACIAOUEVN KOl HEOUOMUEVN TTPOOEKTIKOTEPO, Ba dOUME OTI O
évag aykaAiadel Tov dAAov Oog KATTOIEG OTIYHEG KATA TNV SIAPKEIA TOU
XopoU. AT’ Tnv AAAn pepId Ta péEAN TNG OpABAG KATAOKEUNG BeiXvouv va
ouvepydadovTal aPUOVIKA METASU TOUug O€ ouveEIdNTO eTTiTredo. lowg pia
opB6TeEPN Kpion Ba ATAV TTWG N KABe opdda avlpwTtTwyv dev deixvel Vv’
avTiAapBaveralr Tnv Umapén Twv AAAwvV opddwv Kal ociyoupa OxI n
@iyoupa. H trapoucia Twv okuAiwv o’ 6An Tnv di1dpkela Tng video-
EYKATAOTAONG UTTOSNAWVEI TIG QIAIKEG OXEOEIG TWV MEAWV KABE Oopddag
) UTTOONABAG Kal TO AioONUA TNG CUVTPOPIKOTNTAG TTOU TIG XOPAKTNPIEl.

2TnV ouoia TTPOKEITAI YIO TPEIG KATNYOPIEG AVOPpWITWYV OTTWG Kal Ol
Baoikég ekpavoelg TNG {wNg: 1) autoi TTou avatravovTal f Kolgouvral, 2)
auToi TTou diaokeddlouv xopeuovTag Kal 3) auToi TTou epydadovrail.

Nopiw o611 6Ao1 o1 dvBpwTrol éXouv TO dIKaiwHa OTNV gpyacia,
oTnv {ekoUupaon Kal OTNV YPuxaywyioa Kol o KOAAMITEXVNG TO TOVilEl
EMPATIKWG auTd. To TEpdoTIO Aévdpo TnG ZwNG KATW AT’ TO OTToio
EKTUAioOOVTOI QUTA TO SPWHEVA, EKPPALEI TO TTAVAVOPWITIVO diTnUA YId
Mi1a Oikoupevikn AdeA@oouvn kal KuBépvnon.

O1 Ayeig amdé KATW TPOG Ta AVW KOl TO OAVTIOTPOPO
amrodeIKVUOUV TTO0O0 adUVOMOG KOl KOTWTEPOG E€ival O AvOpWITOG
evwTriov TG Puong Kai emiTeivouv 10 aioBnua déoug yia Tnv dUvaun
™ng.

Ta péEAN TwWV opdadwv JdiagopoTtroioUvTal am’ TRV @UON R
TPOTTOTTOIOUV TNV OCUMTTEPIPOPA TOUG KABe @opd HMeE TNV avodIiKA 1

KaBodIkn AYn Tng KApepag - n Natura Spwg iotaral avaAAoiwTn.



[13] TONI OURSLER

ENGLISH VERSION

H uBp1dikA TéXvn Tou Toni Oursler[Néa Yépkn, E. . A, 19 - 5-1957]

«Still_life» (1998) vopidw o6m gival {akouoTrl. Amrodopei Ta HéPn TWV

TMPOCWTTWYV TWV AVOPWTTWYV Kal Ta TTPORAAAEI O€ EMIPAVEIEG YAUTITWY,
XWpPIig OpwWG AOYIKN aVvTIOTOIXiO WOTE V' avaouvléoel To avOpwIrivo
YEVOG HE avopBO6B0go TPOTTO, O MIO ATHOC@AIPA MAKABPIOU pMUCTNPIOU
KOl ATTOKOONWYV QWVWV.

M’ autdé TOoVv TPOTTO ONAWVEI TTAVTA TNV OIKOUMEVIKOTNTA TWV
avBpwivwy IBI0TATWY KAl TO daiTnUa yia €mava@opd OAwv Twv

avBpwTtrwyv o’ éva Corpus Christi e oeBAOTEG TIG IBINITEPOTNTES TOUG.

[14]OLIVER PIETSCH

GREEK VERSION

H 8éon Trou AauBdvw wg Bsatng yia Tnv «Performance» (2002) Tou

Oliver_Pietsch[Mévaxo, lNeppavia, 1972] eival Twg o KAAAITEXVNG EXEI

eméuPer yia va yeholotroifjoel tov Mdma 1600 wg Beopd 600 KAl WG
mpoowTtro, BéAovrag va karadeiel TNV  KEVOTNTA TwV  Adywv
ONMAIVOVTWYV TTPOCWTTWYV TTOU aoKoUV gfoucoia atr’ Tnv Béon tou
Bpiokovral. Av TrpayuaTtikd o [ldrmag pouykpide i éRyale AavapBpeg
KPOUYEG YIaTi va XpeladoTav n S1apecoAdBnon TwV AKOUCTIKWY Yid va
TO avTiIAn@OoUuE; Eival Tracipavég 6T e TRV TEXVIKA Tou sampling kai
TO HOVTApIoHEVA TTAGVO eTTEVERN O KAAAITEXVNG Yia va Katadeigel OT1 ol
TIOTOI ETMEUPNUOUV éva SeTTECHEVO €idWAO TTOU 0 AOYyOog Tou dev €xEl

Kapia Aoyikr) aAAnAouxia 0€ CUVTAKTIKO KOl GrHOCIOAOYIKO eTTiTredo.



[15]YORGOS SAPOUNTZIS

GREEK VERSION

To Bivreo Tou MNwpyou Zamouviln[ABRva, EAAGSa, 1976] «Knock

knock monument» (2004) xapakrtnpifeTal BERaiwg a1r’ TNV «TTAPACITIKA»

TOU YAUTITIKH) aAAd Kal a1r’ TRV aioOnTIKR avTiAnyn Twv video Tou MTV,
TUTTOU M. Traistariu [Piatra Nemt, Romania, 16- 12-1979]ka1 «Tornero».

O i810¢ 0 KaAAITEXVNG Bével OTO KEPAAI TOU HIKPOYAUTITA OTTWG
dAoya, TToUuAId 1] KUKVOUG Kal TTEPTTATAEI 4> QUTA OTT’ TO OTTITI TOU £WG
Mia TTAaTteia TTOU UTTAPXEl éva pvnueEio yia Tnv EBvikA Avrtiotaon.
XTUumrdel TO KEQPAAI TOU TTAVW O’ QUTO KAl OT’ TNV «TTOPOACITIKAY»
MIKPOYAUTITIKI] TOU TTPOKUTITEI TrTapaywyn Bopufou. O KaAAITEXVNG OEAEI
VO TOVIOEl TO YEYOVOG OTI OTNV ONUEPIVH] GOTIKA TTPAYMATIKOTNTA TNG

Texvoloyikig Emavdoraong, 1o @aiveofal Twv TPAYMATWY Kal TO

S10KOOMUNTIKO TTou £§wpdidel Ta TTpdypaTa £xel pévov onuacia. To givai
TWV TTPAYMATWY deV apopd Kavévav OTTwG Kal n amrAdTtnTa. Kaveig dev
divel onuacia otnv oucia aAAd 6Aol BgotroloUV TNV ETTIPAVEIA N OTToId
yiveTal TepIocoTEPO a1oONTA O’ auToUg (BAETTe TTapaywyn BopUBwyv arr’
TO MIKPOYAUTTTA).

MpAyHaTI TO HVNHUEIOKO EPXETAI OE ETTAPN ME TO IBIWTIKG. Opwg n
TMPOOWTTIK MUBoAoyia TOUu KOAAITEXV Oa pEIVEI OTNV  ICTOPIKA
oUAAoyIKR ouveidnon oxI autouoia aAAd péca O’ Eva TTAPAPOPPUTIKO
KATOTITPO: N AEYOHEVI KUTTOKEIMEVIKOTNTA TNG AVTIKEIMEVIKOTNTAGY.

H 1oTopia kdBe avBpwtrou gival Kal gia SIa@OPETIKA Yyneida. Av
OUYKEVTPpWOOUV O0Aeg oTnv EKKANncia Tng loTtopiag pag divouv Tn YEVIKA
aiobnon TOU MVNUEIOKOU, OTNV oOTroia o1 ISITEPOTNTEG KOl Ol

1I81o0popPieg TrTapapepifovTal | dev yivovtal avTIANTITEG.

[16] ZINEB SEDIRA




ENGLISH VERSION

| believe that Marina Fokidis gave the title on this art group

exhibition «Her(his)tory» by the two screen video projection of Zineb
Sedira[Paris, France, 1963] «Saphir» (2006) which refers as a word to
sapphire and ambassador and it is being related to a story of a woman
and a man that never meet each other neither at substantial level nor at
natural level.

In addition to this | think that the scenes with the man on the
harbour or the woman on the balcony are quite lyrical.

A lyricism made by wear and tear of time [you can see the scenes
with the lamp, the balusters, the ships in the fog, the uninhabited
houses with their tents that are being torn into shreds]

Furthermore the contrast of the scenes [luxurious hotel and
uninhabited house] makes intensive the sense of melancholy to a
couple that was never being fornicated to a natural or metaphorical
level.

Congratulations to Mrs. Fokidis and to the Museum of Cycladic
Art for the wonderful moments that they gave us as a present.

Nopidw 611 n Mapiva Pwkidn £édwaoe Tov TiTAO 0° AUuTA TNV OpAdSIKA
ék0eon «Her(his)tory» am’ tnv diITAR BivreorpoBoAn Tng Zineb Sedira

[Mapiol, FaAAia, 1963] «Saphir» (2006) Trou TTapaTTéUTTEl OTO JA@EIPI KA
oToVv TTPECPEUTA WG AEEN Kal TTPOKEITAI YIO TNV 1I0TOPIA EVOG AVOpA Kl
Miag yuvaikag TTou deV oOUVAVTIOUVTAl TTOTE, OUTE OE OUCIAOTIKO, OUTE O€
QUOIKO eTTiTredo.

Nopidw O €ival apkeTd AupiKEG OI OKNVEG TTou deixvouv Tov
avdpa oTO AldAvVI | TNV YUVAIKO OTO PTTAAKOVI.

‘Evag 6pwg Aupiopog @riaypévog atrd @Bopd (BAETTe OKNnVvéG ME
Adutra, kdykeAa, TrAoia oTnv  oOpiXxAn, aKATOIKNTO OTTiTIO ME
KOUPEAIOOUEVEG TEVTEG).

MepaiTépw o1 avriBéoelg Twv OKNVWYV (TTOAUTEAEG Sevodoxeio —

OKOTOIKNTO OTTiTI) €vTEivouv TNV aiobnon tng MpeAayxoAiag yia éEva



{euydpl TTOU Oev MTTOPECE TTOTE VO OUVOUOIOOBEi Ot QUOIKO Kal
METAQPOPIKO eTTiTredO.
Zuyxapntipia otnv K. Owkidn kai oto Mouocgio KukAadIkng

TEXVNG yIaA TIG UTTEPOXEG OTIYMEG TTOU HOG XApIoaV.

CURATOR:
MARINA FOKIDIS
GALINOU 36,

ZIP CODE 117 41,
ANO PETRALONA,
ATHENS,
GREECE.



25/9/2007, ABnvai

HER (HIS) TORY
PART THREE

[17]ADEL ABDESSEMED

ENGLISH VERSION

Adel Abdessemed[Constantine, Algeria, 1971] on his video

projection 2 " in a loop «Foot on» (2005) introduce us with a violent and
cruel way the movement of a leg that crushes a can of coca-cola. The leg
is being naked and undefended to roughness and cruelty of the can
filled up with coca cola. In substance it has to do with the opposition of
demonstrators against to globalization, against state cosmic powers,
against capitalists and against to the American dictatorial governing
worldwidely.

Even though the leg of the protagonist is being naked and
unarmed achieves to crash the protected by the political capitalists and
their ambassador to the world which is the American sovereign.

The ordinary citizen even though he is unorganized finds ways
and means to smash the monster of globalization. It is the victory of the
citizen David against capitalism and imperialism Goliath. The fact that an
ordinary citizen finds a way to smash consumerism of globalization with
out his shoes [a symbol of protection] has a multiple merit.

Artist puts and another message to the audience: the citizens are

stronger and above their rulers. The technique of repetition [looping]



emphasizes the great achievement of the conscious citizens and
demonstrators.

GREEK VERSION

O Adel _Abdessemed[Constantine, AAyepia, 1971] oTnv

BivreotrpoBoAnl 2" «Foot on» (2005) pag Trapouoiadel pe BiaidTnTa Kal
WMOTNTA TNV Kivnon evog modiou Trou ouvBAipel éva kouti Coca-Cola. To
mwodI €ival Yyupve Kal AVUTTEPAOTTIOTO OTnV TPpaxUTNTA KOl TnV
OoKAnpoTnTa TOU YepdTou amdé Coca — Cola kKouTtioU. XTnv oucia
TPOKEITAI YyIa TNV avrimapddeon Twv Jd1adnAwTtwyv KATd TNG
TTAYKOOMIOTTOINoNG, TWV KPATIKWYV £§O0UCIWYV, TWV KATTITAAICTWY KAl TOU
OMEPIKAVIKOU OIKTATOPIKOU TPOTTOU S1aKUBEPVNONG O’ OAO TOV KOO O.

MapoAo 1Tou gival yupvo Kail dotrAo 1o TodI KatopBwvel va ocuvOAiypel
TOUG TIPOCTATEUMEVOUG OTI’ TOUG TrOAITIKOUG KATITOAIOTEG KOl TOV
TPECPEUT] TOUG OTOV KOOMO Trou gival o Apepikavog kupiapxog. O
a1rAGg TTOAITNG av Kal avopydvwTog BPioKEl TOUG TPOTTOUG Kal T HECA
va S1aAUoEl TO TEPAG TNG TTaykKoouiotroinong. Eival n vikn tou 1oAiTn
AaBid e1ri Tou KamiTaAlopoU Kai IuTTePIaAIoT ToAIdB. To yeyovog 611 o
a1rAGg TTOAITNG BPioKElI TOV TPOTTO VA CUVOAIYElI TOV KATAVOAWTIONO TNG
TTAYKOOMIOTTOIiNoNg Xwpig mTamrouTtol (rpooTtacia) €xel ToAAaTAR agia.
O kaoAAiITéExvng Ttrepvdel kKol GAAO €va pRvupa: o1 TrOAiTeg  €ival
OuvaToTEPOI KAl IO TTAVW o1’ TOUG £§OUCINOTEG TOUG. H TEXVIKN TNnG
emavaAnyng (looping) Tovilel pe €u@aon To oroudaio KATOPBwWHA TWV

OUVEISNTOTTOINMEVWYV TTOAITWYV Kol S108NAWTWV.

[18] DOUG AITKEN

ENGLISH VERSION

Doug Aitken [Redondo Beach, California, U. S. A, 1968] on his
video installation «Electric Earth» [1999] with its precise and flooting



feasting of the shootings gives us a focus to the rhythmical walking of
an Afro-American in the streets of a huge city. Hero is falling down at the
pavement when he realizes that a camera is watching him. The artist
criticizes by this way the state methods of the citizen’s watching.
Night refers to the hero’s skin that he dances following the rhythms of
Michael Jackson [Gary, Indiana, U. S. A, 29- 8-1958 - Los Angeles,
U.S.A, 25 - 6- 2009] with out being Michael Jackson, according to the

movements of the rubbish that he met in the street. [plugs, bottles]

There isn’t any sign of life in the streets that he moves and this event
indicates the state of isolation in which the black Americans
are.[Especially at the ghetto] The airplane that takes off is the symbol of
the hero’ s trip or the dream that never come true and the water with the
lather is the symbol of some kind of purification.

GREEK VERSION

O Doug Aitken[Redondo Beach, California, U.S.A, 1968] otnv
Bivreoeykatdotaon «Electric _Earth» (1999) pe TtV akpifl R

@AOUTAPICUEVN EOTIOON TWV AQYEWV OTITIKOTTOIEI TO PUBMIKS Badiopa
EVOG AQPOapEPIKAVOU OTOUG SpOOUG KATToIaG HEYOAOTTOAEWGS. MAAioTa
0 Npwag TéPTEl oTO TME(OOPOMIO OTaV aVvTIAAUBAVETAI OTI Mia KApEPO
TOV TTapakoAouBei. O KaAMITEXvNG KauTnpiddel 4’ autdév Tov TPOTTO TIG
KPOTIKEG HEBODOUG TTaPAKOAOUBNONG TWV TTOAITWV.

H vOxTa mapatréutrel oto S€PUO TOU RPWA O OTToiog XOpPEUEl
oToug puBuoug Tou M. Jackson [Gary, Indiana, U. S. A, 29- 8-1958 - Los
Angeles, U.S.A, 25 - 6- 2009]xwpig va givalr 6pwg o Michael Jackson,
aVOAOYWGS TWV KIVIIOEWV TWV OKOUTTISIWV OTO SPOHMO TTOU OUVAVTAEI
(TrwpaTta, JITouKdAlIa). Agv UTTApXEl Yuxr OTOUG SPOUOUG TTOU KIVEITAl,
EVOEIKTIKO TNG ammOopOvVWONG OTnV oTroia Bpiokovral o1 paupol Tng
Apepikng (BAétre ykéTo). To agpotTAdvo TTou atroyeiwveTal cupfoAidel To
Tagid1 N TO OveEIpOo TTOU OEV PTTOPECE O NPWOG va KAVEI TTOTE KAl N

oaTtrouvada e To vepod KaTTolo €idog KGBapong.



[19] BRUCE NAUMAN

ENGLISH VERSION

Bruce Nauman|[Fort Wayne, Indiana, U.S.A, 6-12-1941] on his 16
mm film transferred to DVD «Art Make up» (1967-8)[40 minutes] smears

his naked body with four stratums of paint [red, white, black and green]
which end up giving an entirely different tone. | strongly disagree with
the view of some art historians and art critics that the specific work has
to do with the four races of humanity [white, black, red skinned and
yellow]

| do not think that there is or exists on planet earth any green race
and | didn’t notice anywhere at the video yellow paint that would have
represented the yellow race. The green is of course a mixture of yellow
and blue but Mrs Drakopoulou refers plainly and categorically to a green
paint at the text that accompanies film and not to a yellow one.

The artist smears himself with black paint and he could remind to
the viewers the "Driver of Delphi" or the "Adolescent of Marathon" or

other well known figures by the Classic Antiquity. The white paint could

bring on our memory "Kritias’ child" or the "Hermes of Praxiteles." One

thing is for sure: the black and the white paint cover the body of Bruce
Nauman with out any absorption by his skin. The same thing doesn’t
happen to the red and green paint. The force of those colors is being
fainted in the skin of Nauman. Nauman’s skin absorbs these colors that
are being disappeared.

What is the meaning of all these? Black and white express the
absolute and the divine. On the contrary the red color [anger] and the
green [hope] are earthly colors, symbols of human feelings and they

harmonize well with human nature. That’s why this body absorbs these



colors so easily. The feelings of humans have graduations such as
these colors.

There is certainly a second interpretation. The artist points out the
ending of the black and white movies and the peak of the color films in
the 60°’s. The color films and photos had a huge influence to the
audience and they become more easily accepted by the masses at the
contrast with the black and white films which expressed a retro
atmosphere in the 60’s and even more in the year 2007.

There is also a third interpretation. The green represents Nature.
The human being is the micro world and Nature is the macro world and
that’s why these two meanings are being well connected. The red paint
is the symbol of fire [the knowledge] that Prometheus gave to the
people. On the contrary the black paint represents the divine forces of
Evil and Chaos [Titans] and the white paint is being represented by the
divine forces of Good and Order/Logic.[Olympians] Nephelim or El are
something different than human beings and they can not intrude to the
internal core of humans-even if the humans according to the Old
Testament had an origin by Nephelim - because their nature is totally
different. The humans feel their presence[by the covering of his skin]
but only until this point.[The fact of the non absorption] The green color
symbolizes hope from Pandora’s box as the only good that was left to
the human race. On the contrary human soul looks like to the Nature’s
soul that reaches to its internal core with out any difficulty. The artist
certainly played roles. To the completion of each scene crucifies his
hands on a position of supplication. His grimaces are unexplained and
at other times he exercises his muscles. The whole attempt may criticize
the technique of the ancient Greeks to paint their statues by a variation
of colors that the wear and tear of time was responsible for their
disappearance and they had remained only traces by those colors.
That’s why the green and the red paint were being disappeared by his
skin and only the black [bronze or copper] or the white [Pentelic marble]
remained. Marble was the material that were made the most of these
statues.



GREEK VERSION

O Bruce Nauman[Fort Wayne, Indiana, U.S.A, 6-12-1941] oT1o @QIAM
16" x1IAlooTWwV peTa@epopevo oe DVD «Art Make up» (1967-8) epapudlel

OTO YUMVO KOPHi TOU TECOEPA OTPWMATA MTTOYIAG (KOKKIVO, AOTTPO,
Maupo, Tpdoivo) TTou atrodidouv KABe @opd évav SIAPOPETIKO TOVO.
Ala@wvw opi1fovTiwg Kal KABETWG ME TNV ETTOYPN KATTOIWYV TEXVOKPITIKWYV
OTI To &v AOyw €£pyo €x€l va KAVElI PE TIG TECOEPEIS PUAEG TNG
avlpwtréTnTOog (AEUKA, HaUPn, EpUBPOBEPUN Kal KiTPIVN). Ag VOMiIw OTI
utTdpxel Tpdoivn @UAR Kal 8ev SiIEkpiva TTouBevd oTo video KiTpivn
ptToyId. To rpdoivo BeRaiwg gival peign KiTpivou Kail PTTAE aAAd Kal n K.
ApakoTTOoUAOU KAVEI ava@opd pNTWE Kal KATNYOPNMHATIKWG Yia TTPACIVO
XPWHA OTO KEIMEVO TTOU OUVODBEUEI TO QIAY Kal OXI yia KiTpIVO.

O KaAMITEXVNG OAgipovTag TOV €QUTO TOU HE TRV paUpn HTTOYIA

MTTOopPEl VO Bupiosl oTov Beath Tov «Hvioxo Twv AgsAewv» | Tov « E@nBo

T0U__MapaBwvog» 1 Kol AAAEG YVWPINEG MOPYPES TNG KAAOIKAG

apxaidTnTog. Me TnVv A€UuKNn MPTTOYIA PTTOPEI va @QEPEI OTNV MVAUN TO

«maudi Tou Kpitiou» i Tov «Epun Tou Mpa&iTéAn».

‘Eva gival oiyoupo: n padpn kKai n AEukl MTTOYIA KOAUTITOUV TO
OWHA TOU XWpPIig Vva utrdpxel atmroppdéenon Toug am’ 1o dépua Tou B.
Nauman.

To idlo dev cupBaivel ye TRV TTOPPUPNR Kal TTPdAcivn ptroyid. H
SUvaun auTWV TWV XPWHATWYV Egival &§aocBevnuévn oTo déppa TOU
Nauman. Tnv amoppo@d kKol Tnv efagavifel. Ti BéAer va e o
KOAAITEXVNG;

To dotrpo kal To paupo ekppdlouv To AroAuto. Otrou ATréAuTo
Kal Ogio.

AVTIBETWG TO KOKKIVO (0 BUpOG) Kal To TTpdoivo (n eATTida) eival
XpWHATA YAIVA, CUMBOAC avBpWITIVWV aIoONUATWY KOl EVOPHOVIOHEVO

ME TNV avBpwIrivn) @UON, yI' auTd Kal TA ATTOPPOPA TO CWHA TOU TOOO



€UKoAa. Ta cuvaiocBnuara Twv avlpwTTwv £€xouv diaBaduicelg OTTWG Kal
Ta XpwHaTa e§dAAou.

Ymdpyxel BeBaiwg kai pia de0tepn eppnveia. O KaAAITEXVNG O£Ael
va TOVio€El TO TEAOG TWV ACTTPOMOAUPWY TAIVIWV KOl TNV OKUR TWV
EYXPWHWYV oTNV deKkaeTia Tou '60. O1 EyXPWHES TAIVIEG KAl PWTOYPAPIES
EXouv MEYOAUTEPN QTTAXNON OTO KOIVO KOl TWPO YivovTal TTIo €UKOAQ
ATTOOEKTEG OTIG MALEG, OE AVTIOECT ME TO ACTIPOUAUPO TTOU EKPPACEl pia
Tdon PeTPO OoTNV deKaeTia TOU 60 TTOAAW d¢ pdaAAov gv £tel 2007.

Mtropei va umdpder kai pia TpitTn €ppnveia. To Ttpdocivo
ekmrpoowTrei TNV ®Uon. O AvBpwTrog gival o HIKPOKOOHOG Kal | duon o
MOKPOKOOHOG, YI' aUTO Kal €ival AapPNKTWG OUVOEONEVEG aUTEG o1 BUo
€vvolgq.

To kékkivo givali n QwTtid (n Nvwon) Tou PETAAAUTTADEUCE O
MpounBéag oToug avBpwItToug. AVTIBETWG TO HaUpPo atTapTiouv ol BeikéG
duvdpueig Tou KakouU kai Tou Xdoug (o1 TITAveg) Kal TO ACTTPO aTToTEAOUV
ol Beikég duvapelig Tou KaAou kai Tng Tagng (o1 OAUpTTiol).To rpdocivo
XPpwHa ocupBoAilel Tnv eATTida TTou atrépeive atr’ 1o KouTi TG MNMavdwpa
WG TO HOVO KAAOS yia TO avOpwITIvo YEVOG.

O1 Ne@eAip kai o1 EA dev ptropouv va d1E1I08U00UV OTOV ECWTEPIKO
TTUPAVA TOU avBpwITou — £0TW KAl av Ol AvOpwIrol €ixav Kataywyn
oup@wva pe TV MaAaid Ala@Akn mavrore am’ Toug Ne@eAipy -yiarti n
(uon Tou gival KATI {EVO TTPOG AUTOUG.

O avlpwtrog viwBel TNV TTapoucia Toug (KAAUPHA OTO SEPHA TOU)
oAAd WG eKEiVO TO onuEio (N atroppoPnon).

AvTIB£TWG N Yuxn Tou AvBpwTTou opolddel pe TNV Yuxn tng Puong
TTOU QPOAVEI OTOV ECWTEPO TTUPAVA TOU XWPIiG Kapia SUoKOAia.

O kaAAITéxvng oiyoupa utrodustal pOAoug. XTnv OAOKARpwON
KABe OKNVAG OTAUPWVEI TA XEPIO TOU O€ OTAON IKEoiag. O1 pop@acHoi
TOU €ival aVEPUNVEUTOI KOl O& KATTOIEG OTIYHEG YUUVALEI TOUG HUEG TOU.

To 6Ao gyxeipnpa icwg va KauTnpiadel TNV TEXVIKNA Twv Apxaiwv
EAAQVWYV va BAa@ouv Ta aydAPATd TOUG HE variatio XPWHATWY TToU OpWG
n @0opd Tou XPOVOU £EAPAVIOE TA TTEPICCOTEPA ATT’ AUTA KOl PAG EXOUV

MeEivel povov ixvn. '’ autdé iocwg kal To TPACIVO ME TO KOKKIVO



eCagpavifovral oTo Ofpua TOU KOl HEVOUV TO MOaUpO (XOAKOG R
MTTPOUVTLOG) 1 TO AdoTTPOo (HApHAPO TTEVTEAIKG) dnAadni To UAIKG atr’ TO

OTT0i0 ATAV PTIAYHEVA TA TTEPICTOTEPOQ.

[20] STEFANOS TSIVOPOULOS

GREEK VERSION

O Zrépavog Toiétmroulog[Mpdya, ToexoohoBakia,13-1-1973] oTnv

BivreomrpoBoAn Tou «Land» (2006) pag Trapouoidadel TPEIG AVOPEG ME
Kartaywyn milavov atr’ TiIg Xwpeg TG Méong AvaTtoAng va d1aTuTTwVvouv
o€ Hia Bpaxovnoida pnTopikoU TUTTOU EPWTAOEIG. AEV TTEPINEVOUV KOMi
amdvrnon. «Eival ave§dptntn autql n yn N Oiekdikoupevn;» «Eivai
apxaia yn n xwpa igpn;» «Eival karaAaufavopevn yn améd £€0vog R
TEPIKUKAWMEVN amd OdAacoa;» AvapwTIOUVTAl OUTOI Ol TPEIG AVOPES
KOl Ol EPWTHOCEIS TOUG TTAPATTEUTTOUV OTO {ATNMA TNG AVESAPTNOIAG TNG
MaAaioTivng, otnv kKardAnyn Tng aom’ Toug lopanAivolug, oTa

Oiekdikoupeva €8da@n aAAd Kol oTOov TPOTO SlaXwpIoHoUu TG
lepoucaAnu atrd poucouApdvoug, XpIoTiavoug Kal ERpaioug.

lowg o0 KaBeig €K TWV TPIWV AVOPWYV VA EKTTPOCWTITEI KAl Mia
SI0QOPETIK) OPNOKEUTIKH KOIVOTNTA. O KaAAITEXVNG MEOW TWV
EPWTACEWV OTO KeVO Tovidel Tnv apeBaidtnTa Kai 1o adiE§odo oTnv
€ipnveuTikn diadikaoia Tng Méong AvaTtoAng.

To adié§odo oTO0 omoio €xouv TeEPIEABEI OI AVTIMAXOMEVEG
maparageig diagaiveral kKal am’ TIG AQYEeIS TG Bpaxovnoidog oTov
wKeavoe. O1 TPEIG KOIPMWHEVOI AVOPES OTIG KOIAOTNTEG TWV Bpdyxwv
Tapaméumrouv otov Trivaka Tou Mavrévia[ loé6Aa N1 Kaptoupo, ItaAia,

1431- Mdvrtoua, ItaAia, 13 - 9-1506] «H Tmrpoosguxn otov KAMO TNnNg

FeBonuaviA»[The agony in the garden of Gesthimani][1458-1460]
[Tempera on panel] [63 x 80cm][National Gallery, London, England] pe
TOUG ETTIONG KOIMWHMEVOUG HaBNnTéG TOu INOOU | KAl OTOV TrivaokKa Tou

M1reAivi pe akpIfwg Tov id10 TiTAO Kal TTEPIEXOUEVO.



«Mwg Aéyetal To pépog; MNMwg Ta Bouvd kal n BGAacoa; Ze TToiov
avnkel To pépog; Mool gival ol KAVOvVeG;»

Kai o1 Tpeig Npweg Tadoyxouv atrd EAA&IYn 1I0TOPIKNAG ouveidnong
Kal MVAPNG. To vnoi €ival epnUWMEVO, YIaTi O TTOAEUOG EPNUWVEI TA
TAavTa. lowg va ’vai Kal ol JOVol €MIJWVTEG OTNV YWVIA TOU KOGHOU TToU

ovopdderai lopanA — MaAaioTivn.

[21]INTERNATIONAL MOVEMENT NEEN [ANGELO
PLESSAS AND MILTOS MANETAS]

GREEK VERSION

TéAog Ba eipal €IAIKpIviIG Kal Ba Toviow OTI Ogv pou Egival

1IS101TéEPpWG ocupTTraBég To «International Art Movement Neen» OoTO OTroio

avikouv o MiAtog Mavétag[ABnva, EAAGda, 6-10-1964], o Avdpéag

AyyeAiddkng[AOAva, EAAada, 1968] kai o Ayyelog [Aéoocag[AORva,

EAAGSa, 1974] ocUpwva TTAvTa ME TO apxeio Twv Vvéwv EAAQvwyv
KaAAITEXVWYV TOU 18pUaTog DESTE.
Ziyoupa o AyyeAog MAécoag[ABAva, EAAGSa, louAlog/AUyoucTog

1974] d¢ev €ixe Tnv duvaroTepn Tou oTiyun oto Her(his)tory. To épyo pe 10O
oTtroio ouppueTeixe otov «MeydAo Mepitrato» Tou E. M. Z. T. ATav 1810Quég
Kal OKTAREG avwTEPO aTr’ auTd Tou Her(his)tory.

Eival Téxvn va BAémreig kai va kareBadeig video evreAwg dwpedv
oTo site Tou MNMAéooa; 'H va dnuioupyeig blogs;

Téxvn €ival n pignon 4 N AvaTapdocTAC TG TTPAYMATIKOTNTOG ME
Opoug SIPOPETIKOUG ATr’ AUTAV.

Otav n 1éXvn A&iIToupyei Je TOUug idloug 6poug TTou 1I0XUOUV Yid
TNV TTPAYHATIKOTNTA BEV €ival ) OEV HTTOPEI VO XOPAKTNPICOET WG TEXVN.

Eivail Téxvn av «katedooupe» éva video am’ T1o site Tou Kaodrrn;



Av o1 ‘'EAAnveg xpRoTeg TOU Internet kargfadouv video amrd Ta site
TWV AAAWV XPNOTWYV AUTO KAVEI TOUG HEUTEPOUG KAAAITEXVEG;

ZUpewva pe TNV Aoyiki Tou NMAéooa Béka eKaTOMMUPIO EAANVIKA
site gival épya TEXVNG Kal ol dnUIoUPYOoi TOUG KAAAITEXVEG.

Tore yiari dev ekTiBevral oto Mouoegio KukAadikig Téxvng Ta déka
EKATOMMUpIA Site Twv EAAAVwY «KaAAITeExvwvy»; MNaTi va ekTiBeTal pévov
auto Ttou lAéooa; Ze 11 Olapépel o NMAEcoag armr’ Toug UTTOAOITTOUG
‘EAAnveg «KaAAITEXveG»; Ze TI umrepéxel o lMAéocoag yia va éxel Tnv
duvatétnTa va €KOETEl Ta «épya» TOU O Houoeia, evw Ta OEKa
EKAaToppUpIa TwV EAAAVwYV 6x1; Ti gival autd TTOU dla@opoTrolEi To Site

Tou MAécoa am’ autd Tou Toaykapouoidvou[1959] i} Tou Arelis kail Tov

KAVEl KAOAAITEXVN;

O TMAéoocag eivalr TaAavrouxog OAAG O’ auThil TNV TrEPITITWON
UTTETTECE OTO OQ@AANA TOU EUKOAOU EVTUTTWOIAOMOU.

2tnv idia Aoyikni Kiveital kai o Mavérag. To apvnTiké Tou 6Aou
EYXEIPANATOG OTNV TTEPITITWOTN TOU gival OTI OEV UTTHPXE 0ONYOG OTOUG
EMIOKETITEG YIO TO TWG VO OTOMATAOOUV TO Video TOUu Kal vd
BIVIEOOKOTTOOUV TIG EPWTACEIS TOUG. H TOUAGXIOTOV BEV UTTETTECE OTNHV
OIKA pou avtiAnyn karTi TéTol0. 'H icwg dev ATav d1akpITo.

Evlia@épouoeg ol PIAoCOQIKEG eTTOYEIG TOUu MavéTta. H @iAocogia
OMWG gival TEXvVN R ETTICTAMN;

Av @INoocoO@Ei Kaveig Kal BIVIEOOKOTTEI TOV €0UTO TOUu auTtd Eival
TéEXVN; AUt N OuvodIAia OTO TTAPKO I OTOV OPOHO KAVEI KATTOIOV
KOAAITEXVN;

M1ropei kai va givai...

Z0u@wva ge TRV Aoyikn Tou Mavéra av évag kabnynTtig @iAoco@iag oTo
MavemoTAuio ABNvwy CUVvoMIAEi P’ évav QoITNTI TOU TTEPI PIAOCOPIKWYV
{NTNMATWYV auTo TO SitTroAo €ival TEXVN.

AuoTuXwg AOYyw TEXVIKWV SUOKOAIWV aUTOU TOU «€PYOU TEXVNGY
Oev emIBefaIWONKE N AUTEVEPYEIA TWV ETTIOCKETMTWV — OTNV OTroia O
KOAAITEXVNG OTOXEUE — KAl MAAAOV auT KUPAVONKE o€ XapnAd etitreda.

AT’ TnV Tp1ada éAsiTre 0 AyyeAIOAKNG Kal £€TO1 &gV PTTOPEI va Tou

aoKNOEi KPITIKN YIa TO KAAAITEXVIKO TOU £pYyO OTNV CUYKEKPIPEVN €KBEOT).



KaAéoel Kal Tov AyyeAISAKN WOTE va PNV AEiTTel Kavéva KOUMATI AT’ TO
adA Trou AéyeTal pelpa «Neeny.

MARINA FOKIDIS
GALINOU 36,
ZIP CODE 117 41,




