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JEFF KOONS -MOONJ1994-2000][HIGH CHROMIUM,
STAINLESS STEEL]
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[A] GREEK VERSION

JEFF KOONSIA GUEST AND A HOST=A GHOST]

H xvptétnTe mov yapaxtnpiler 1o épyo tov Jeff Koons [Yépkn,
IMevovipavia, E. I1. A, 21-1-1955] ""Moon*'[1994-2000][Erypopiopévo
avoleidmTo atcdM]mapanipmel otov "'T'apo Tov Apvoreivi''[1434] Tov Bav Avk
[Maaseik, Béiyro, 1390- Bpoyn, Bélyro, 9-7-1441]poévov mov 6TV GUYKEKPLUEVY
TEPIMTOGT TO AVTIKEINEVO TNG TEYVNG OEV gival TALoV To (OYPUPIKO aneikaopa
0ALG 01 EMOKENTES TNG €V AOY® £k0€0NG 01 0TToioL PAETTOVY TOV £0VTO TOVG
TAPOROPPOUEVO KUl OG EVEPYO VTOKELPEVO 6° GVTOV TOV KOAMTEYVIKO KaOpémTy).

[B] ENGLISH VERSION

JEFF KOONSJA GUEST AND A HOST=A GHOST]

Jeff Koons’ [York, Pennsylvania, E. I1. A, 21-1-1955] ""Moon''[1994-2000][High
chromium, stainless steel] is being characterized by a curvature anditis a
reference to famous and extraordinary painting "The marriage of Arnolfini**
[1434] by Van Ayck[Maaseik, Belgium,1390-Bryges, Belgium, 9-7-1441].
Nevertheless in this case the object of art is not the self portrait of a married
couple as it happens in the second occasion but the visitors of this art exhibition
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who are able to see themselves deformed and as an active object to this artistic
mirror.

[C] GREEK VERSION

JEFF KOONS[FRACTURED FIGURE]

O Jeff Koons[Yépkn, MevouABavia, E. M. A, 21-1-1955] pe 10
épyo Tou «Moon» (1994-2000)[AlacTtdaceig: 330,2 x 330,2 x 101,6
EKATOOTA] TTapopolddel Tn oeARVN WG éva TTOAUQPWTO — MTTAAGVI OTO

otroio avTtikatomrTpifovral oTov idlo Xwpo Ta épya Twv Terence Koh

kai Ashley Bickerton. MNari Opwg 10 QEYYAPI VA TTAPOMOIALETAI ME

MTTaAOVI;

Kara tmpwtov, 10 HmTaAdvi gival 1o OUMBOAO OAwv TWwV
avlpWITWV TTOoU Traipvouv Ta HUaAd Toug aépa. Mo OuyKekpipéva;
Oocwyv apvouvTal va douv KAaTApata TNV TedR TTPAYHATIKOTNTA KAl
TPEPOUV QUTATTATEG I KAvouv peyaAemrfoAa ovelpa. OTTwg etriong
Kol TwV TTaidiwyv 1TTou dev £€Xxouv peydAn Aoyikn. To @eyydpl gival 1o
OUMBOAO TWV POHAVTIKWYV TTOINTWYV TTOU APVOUVTAIl KOl EKEIVOI ME TNV
ogIpd TOUG Vva gvoTepvioOoUuv TNV Tpaydatikéotnta. H uAikig
AVATTAPACTACN TOU @QPEYYOPIOU EKTTPOOWITTEI TNV OUTOTTIKA I KEVA
QavTaoia, og avrtiBeon Pe TRV £€vvolda TOU «QPEYYAPIOU» TTOU TTPECREVEI
TA MO AYVA KOl POMAVTIKA AICOAMATA VIO avBpWITOUG JE SnMIOUPYIKA
eavtaocia. Kard Oeutepov, 1O MTAAOGVI divel Tnv aiocbnon ToOU
METEWPIOMOU TTOU TO @QEYYAPI WG AOTPIKO OCWHA OTO CUMTTAV WG
QUOIKN 1810TNTA KATEXEL MNaTi OHWG TO PEYYAPI VO TTOPOMOIAJETAI HE
aonpévio ToAUQWTO; H 0gAfvn WG ACTPIKO CWHA EKTTPOCWTTEITAI OTT’
TO {WdI0 TOU KAPKIVOU KOl TNG AVTIOTOIXEI TO AONMEVIO XPWHA KAl N
nUépa Asutépa. MoAUQWTO YIaTi TO PeYYApPI gival ETEPOPWTO CwHaA. To
TMOAUQWTO BEV EKTTEUTTEI QUOIKO QWG OTTWGS 0 NAIOG AAAd TO WG TOU
gival yn UOIKO, WG TTAPAYWYO TNG NAEKTPIKAG EVEPYEIQG.

O Jeff Koons[Y6pkn, MevouABavia, E. M. A, 21-1-1955] oTto
épyo 10U «Hair» (1999)[Aad1 ot kaupa] [AlaoTdoelg:.274,3 x 200,6



EKATOOTA] MOG TTAPOUCIAdel pio TTOAU TTEPITTOINMEVI KOHUN XWPIig Opwg
KEQPAAI. ATTO €éva PTTIOKOTO JE OOKOAATA OI TPiXEG avTAoUv Tnv SUVauR
TOUg, OTTwWG 0 Avraiog oTnv apyxaia eAAnvik puboAoyia armr’ Tnv yn. O
KAAAITEXVNG ONAWVEI P’ AUuTOV TOV TPOTTO OTI N TTEPITTOINON TWV HAAAIWY
TPOEPXETAI AT’ TRV TAON @IAndoviag Twv avlpwttwyv Kal Tnv di1d0eon
TOUG VO gival TTAYKAaAol, OTTwWG ETMITACCEI TO KATITAAIOTIKO 10£wdeg
(BAémre modeling, fashion shows, &kéveg Twv TEPIOdIKWY). Ta
KOAAwWTTIOYEVA PJaAAId Oev a@riivouv Kapia duvardétnrta o’ guag va
exwpiooupe 10 TACicIO OTO OTroio KivEiTAl. TO KEVTPIKO BEpa SeoTrolE!
OTOV XWPOo Kal KataAauBdvel To HeEYOAUTEPO HEPOG TOU TTiVAKO, MNV
a@nvovTag TEPIBWPIN V’ AVTIKPIOOUME TO @POVTO O’ OAEg TOU TIG
dlaoTdoeig TTapd povov To 1I0XVO Trepiypapud Tou. 'ETol o KaAAITéXvng
TPOKAAEI TO MATI TwV Beatwv va £§aoknBei oTov TreEPIBAAAOVTA XWPO
TOU BEPATOG KOl KEVTPI(ElI TO EVOIAPEPOV TWV ETTICKETTTWYV QUTH N TAON
TOU YIO MUOTAPIO. ZTO QPOVTO TTAPATNPOUME HOVOV KATTOIO OTAUPWHMEVA
XEPIA, EVOEIKTIKO TWV SUVATOTATWY TWV ETTICKETTTWYV V' AVOKAAUYOUV TI
ouluBaivel oTtov TrepIBAAAovTa Xwpo. To PTTOKOTO polddel va SeTndacl
w¢g aveog. H opop@id yAukaivel Toug avlpwitoug Kal auTh n YAUKa

YEVVAEI Eavd TV opop@Id.

[D] ENGLISH VERSION

JEFF KOONS[FRACTURED FIGURE]

Jeff Koons[York, Pennsylvania, USA, 21-1-1955]on his
work "Moon" [1994-2000] [High chromium, stainless

steel][Dimensions:330,2 x 330,2 x 101,6cm] parallelizes moon as a
balloon with many lights in which the works of Ashley Bickerton and

Terence Koh are being reflected at the same space. But why the moon

is being parallelized to a balloon? First of all the balloon is the symbol



of all those people that their minds took air[they become arrogant]
and more specifically all those who refuse to see the cruel reality and
they cherish illusions or they are making enterprising dreams.
Furthermore the same thing happens and for children who do not
have a strong logic sense. The moon is the symbol of the romantic
poets who refused also to adopt reality. The material representation
of the moon symbolizes the utopian or the vacant fantasy in
contradiction to the moon’s meaning which represents the purest and
most romantic feelings for people who have a creative fantasy.
Secondly the balloon spreads a sense of meteorism that moon as a
stellar body in the universe has due to this physical property. But why
the moon is being parallelized to a silver balloon with many lights?
The moon as a stellar body is being represented by the zodiac of
cancer and it is in correspondence to the silver color and Monday
according to alchemistic medieval books. The moon is being
represented as a balloon with many lights because it is an astral body
which has a reflecting light[ rent by the Sun]. The moon’s light isn’t a
natural light as the Sun’s but its light is not natural, as a derivative of
the electric energy.

In his work «Hair» (1999)[Oil paint on canvas] [Dimensions:
274,3 x 200,6cm] Jeff Koons introduces us a very attended hair with out
any single pictured head. The hair has as a source of its power the
chocolate biscuit, like Antaius had the earth according to the ancient
Greek mythology. The artist points out that the hair’s attention comes
up by people’s voluptuousness and their mood to be beautiful as the
capitalistic system orders[see modelling system, fashion shows, images
of magazines].The embellished hair do not allow any chance for us to
distinguish the order in the context that it moves. The central issue
dominates the space and occupies the larger part of the painting, not
letting us any margin to see the background on its dimensions but only
its lean border.By this way the artist provokes the viewers’ to exercise
their eyes in the surrounding space of the issue and this tendency of
mystery has as a goal to prick the visitors’ interest. At the background

we observe only some crossed hands, as an indication of the visitors’



capabilities to discover what is happening on the surrounding space.
The biscuit as it seems bursts out as a flower. The beauty sweetens
people and this sweetness gives birth again on beauty. The biscuit on
the hair could mean that we have to do with a person who has sweet and
delicious ideas or that the looking appearance has the same rules of

those to the industrial production.
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