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[A] ENGLISH VERSION

MAURIZIO CATTELAN[A GUEST AND A HOST= A GHOST |

Maurizio Cattelan[Padua, Italy, 21-9-1960] in his work "*All"*[2007][White
marble Carrara]introduces us a series of 9 covered figures to white bed-clothes
or bags or shrouds, pointing out that the element of Death is well connected to
this of life and that Death is the starting point of another form of life, more
conscious than the previous to an atmosphere of a huger bliss. In the case that
we have to do with corpses, the term conscious form of life is being related to
their positions-intensive or relaxing- that are full of life or they come up by its
customs. For instance, one of them looks like to a mother who holds a baby on
her hag and to another that a woman is above a man during their sexual
intercourse.

[B] GREEK VERSION

MAURIZIO CATTELAN [A GUEST AND A HOST= A GHOST]

O Maurizio Cattelan[ITadova, ITaria, 21-9-1960] pe to épyo "All**'[2007]
[Aevké pappapo Carrara]pog mapovcLdlel pio GEPA 06 EVVEN CKETUONUEVES
PLYOVPES 0€ LEVK(A KAMVOCKETAGHUTA 1] COKLA 1] VEKPOCKETAGHATA, TOVICOVTAS
LOS TOGS TO 6TOLYEL0 TOV OavdaTov gival cuvvPacuévo P’ ekeivo TG Log Ko Tmg
0 Odvarog sivan n ageTnpic Kamowog GAAng popeng Lmng, o cVvEdNTAS o’ TNV




TPONYOVUEVT] 6° £V KA PEYUADTEPNS LOKAPLOTNTAS. LTIV TEPIATOGT TOV
£YOVUE VO, KAVOVUE IE AITORATO. 0 OPOS GUVELONTN Hop@1) LS ovoyeTileToL pue
TIG GTAGELS TOVG, YOAUPES 1] EVTOVES TOV 6PVLOLV 1] TPOEPYOVTOL 0T’ TNV (O KOt
115 ouv0gieg ™c. Eni mapadeiypatt 6’ éva o’ avtd poralel puo pntépa va
KPOTAEL TO HOPO GTV AYKOALE TG KO 67 v GALO P YOVOIKO VO EvaL TAVE®
o’ évav Gvopa KaTd TNV dtapkela TG 6eSovalkng Tpasng.

[C] ENGLISH VERSION

MAURIZIO CATTELAN [FRACTURED FIGURE]

Maurizio Cattelan[Padua, Italy, 21- 9 -1960] on his work «Ave Maria»
(2007) introduces us 3 hands to make the gesture of the fascistic
ideologies as a reference to the fanaticism and to the totalitarianism
of the Roman Catholic Church. The 3 hands is a reference to the 3
faces of God. The lack of ears that characterizes this work is a
characteristic of the fascistic regimes [the refusal to hear a different
opinion].

[D] GREEK VERSION

MAURIZIO CATTELAN [FRACTURED FIGURE]

O Maurizio Cattelan[Madoua, ITaAia, 21- 9 -1960] oTto épyo TOU «Ave

Maria» (2007) mrapoucidalel Tpia Xépla va KAVOUV TNV Kivhon Twv
QAOCIOTIKWV 10€0AOYNUATWY, TTOPATTEUTTOVTAG OTOV @QAVATIOMO Kal
OAOKANPWTIONO TnG pwHAIOKABOAIKAG &kKKAnoiag. Ta Tpia xépia

TMAPATTEPMTTOUV OTNV TPIASIKOTNTA TOU O£0U.

[E] ENGLISH VERSION

MAURIZIO CATTELAN [MONUMENT TO NOW]




In his work "Spermini**[1997][Painted cast rubber][50 elements][
Dimensions:17,5 x 9 x 10 cm] we have tens of masculine faces that
come into view by a wall with a different skin and modifying
characteristics. The artist introduces us tens of faces with intensive
characteristics like big noses, triangular eyebrows and expressive
eyes that represent a variety of feelings. Maybe Cattelan wants to
point out the similarities and the differences in the grimaces of the
same face either in the inner or the outer world. Another theory could
claim the impersonal and the many faces of the urban modern
societies because not a single figure from the above persons dares to
stare at the other into one’s eyes. They co exist, they headed to the
void but they do not communicate. A comment for the alteration and
the alienation in the big cities.Maybe these tens of faces are being
identified to the dozens of parts that the modern technological man
plays on his life.

In his work "Gerard" [1999] [Plastic dummy, clothes, shoes and
blankets][Dimensions: 82 x 66 x 87cm] Maurizio Cattelan introduces
us a homeless in a street of a Western big city, coiled itself round a
coverlet and the only thing that is clear is his shoe. The poverty is
impersonal and you can meet it on your road. It has shape but not
specific characteristics...It is being hidden...It is being covered....It is
not coincidental the fact that the coverlet looks like to a zebra’s skin,
an animal that we meet at the jungle....A fair allegory for the homeless
who live like animals in the jungles-big cities...And the decent
citizens who treated them as animals...The cruelty of the capitalistic

society on its glory....

[F] GREEK VERSION




MAURIZIO CATTELAN[MONUMENT TO NOW]

210 épyo «Spermini» ToUu 1997 €xoupe OeKAdEG aVOPIKA
TPOoWTTA TToU SETTPOBAAAOUV aATTO £Evav TOIXO HE SIAQPOPETIKO dEPpUA
KOl TPOTTOTOINHEVA XAPOAKTNPIOTIKA. O KaAAITéXvng Trapoucidlel
0eKAdeg TPOOWTTA ME EVTOVA XOPOKTNPIOTIKA, OTTWG MEYAAEG MUTEG,
TPIYWVIKA @PpUSIa KOl EKPPACTIKA MATIO TTOU £KpEOUV aloOnuara.
‘lowg BéAgl va TovioEl TIG OMOIOTNTEG KAl TIG SIAPOPESG OTIG YKPINATOEG
TOU iOIOU TTPOCWTTOU TOOO OTOV ECWTEPIKO 60O KAl OTOV £EWTEPIKO
TOoUu K6opo. Mia dAAn Bswpia icwg va utTrtooTnpidel TO ATTPOCWTTO KAl
TO TTOAUTTPOOWTTO TWV CUYXPOVWYV ACTIKWYV KOIVWVIWYV, a@ou Kavéva
a1’ TA TTAPATTAVW TTPOCWTTA SEV AVTIKPIfEl KATAMATA TO GAAO.

ZUVUTTAPXOUV, TTOPEUOVTAI OTO KEVO aAAd Oev ETTIKOIVWVOUV.
‘Eva oxO6Aio AoIrév yia Tnv aAAoTpiwon Kol TNV amofévwon OTIg
MeEyaAouTtroAelg. Mtropei Opwg autd Ta OeKAdEG TTPOOWTTEIA VA
TAUTIOTOUV KOl ME TOUG BeKADOEG pOAOUG TTOU UTTOBUETAI OTNV WK TOU
0 OUYXPOVOG «TEXVOAOYIKOG» AVBPpWITOG.

210 TEAeuTaio Tou épyo TTou @épel Tov TiTAo «Gerard» Maurizio
Cattelan Ttrapoucidalel évav doTeyo o’ évav SpOpOo HeyaAoUtToAng
OUTIKWV KOIVWVIWYV, ME MIAa KOUBEPTA KOUAOUPIOOMEVO KOl TO HOVO
Tou dla@aiveTal gival To TTAamTouTol Tou. H Trevia gival amrpéowtrn Kai
MTTOpPEIG Va TNV cuvavTNoelg otov dpopo ocou. 'Exel popen aAAa oxi
XOPOKTNPIOTIKA... KpUuBeTal... Zkemaderal... Agv gival 816Aou Tuxaio To
YEYOVOG OTI n KouBépTta polddel pe dépupa (éBpag, evog {wou TTou
ouvavToUupe oTtnVv {oUuykAa... Mia edAoyn aAAnyopia yia Toug AOTEYOUG
mmou Jouv ocav Jwa oOTIG J{OoUYKAEG peyaAoutrOAelg... Kail ol
KOBWOTTpETTEl TTOAITEG TOUG CUUTTEPIPEPOVTAI WG (wa... H wpétnTa
Kal N OKANPOTNTa TnNG KATITAAIOTIKAG KOolvwviag o’ 6Ao Tng 1O

MEYaAEio.
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